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The Piaver too muft be before your Eyes; ——* 
And, tho’ "tis Draidgery to froop fo low, 
To Him you muft your fecret Meaning frow, 
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pW OU’D not, tho’ I have Bor- 
@% tow'd this Motto, for the fake of 
@ it’s pointed Relation to’ my Sub- 
jeét, be thoughr'to level the Co#- 
tempt which it carties With it, at 
the Bufinefs, atid Profeffidn, of 
the Player: Far from it, I-confi- 

& der the Art of an Aor as one of 
the moft Elegant, and: deferving the Regard of the 
Publick,. in Proportion to the Delight and Inftruction 
Itconveys : and'to- the Variety of Graces, Fire Quali- 
tits, and Accomplifiments, both of Body, and Mind, 

ich muft seer, in'the Player, who is fort’d for 
fucceedirig; in‘his Practice. 

Nov to Him therefore, but to the Vain and Ungua- 
lifed, the Self-fufficient, and the Eazy, the Ignorant, 
vr and the Unattentive;. be the Jaftnefs of that Scorn ap- 

| priated, which the Duke but {pread too wide, if 
Be defigg¥d it fof'ttie whole Profeffion 

A. Play-houfe is. the Temple ot Vanity; wherein 
Truth, Reafow;, and Décency, are facrifie’d, to That 
Idol-of the’ Place: And (what is peculiarly: unlueky 
and ridiculous!) tho” theré is not'a Spor upon Earth, 
wherein. Dili Inftruction, and Humility, are of 
Tach abfolute, and: indifpenfible Neceffity, yet, from 
» the very Time! of their’ firft Admiffion, even Novices 
conitnence' HEROES;,or GoppEsses ; -and, afluming 

Sufficiency; asic were by Intuition, find their SKILL, 

without Defe#, anditheir INFALLIBALITY above Cor- 
reCtion. 
. It was one‘of the natural Effects of one ae 
dinary Senfipility, when They took upon them, fome 
* Time ine to publith theit Mamifefto’s, in Support 
of aRight they pretefided to have, to judge of, and 
feverny THEMSELVES : as if Players alone coud be 
capable of diredting-Playérs ; and the PoE Ts, by 
whofe Thoughts Thefegay Gentletnen are infpir’d, and 
whofe: Words Form that Eloquence which procures 
thamitheir Influence, had not a better-founded Priority 
Claims thar thele proud Eccho’s, of THEIR ani- 
Mating. 

ORE-of:their favourite Reafons, why PLavers 

d dire. the Stage, is, that It requires an infinite 
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aren’ h-of Praéfice; and Years, before an Actor can 

p thole fhe, orm’ d to the Art. 

it an Now, This 4rt confifts, chiefly, in Three great 
fign wihons —The Utterance, ‘The Deportment, and the 


Attion: And; {carce itt Owe of the Three (I will make 
tEvident, in the Courfé of a few Papers) is there an 

‘Or now alive, who is not, grofly, and fhockingly, 
dfeFive,— They diftinguifh no Paffions, in SpEAK- 
ING; no CharaGers, or Conditions, in Movinc ; 
Time, Weizlt, or Purpofe, in ACTION. 
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arifé on the Subject, I will juft look,afide, to con 

the Fact: and. expofe, to their Frierids, and their 
Enemies, on how Saiidy a Foundation they are far 
building their Authority. 


Roa ms ani thas 


Tey wou'd Have it believ’d, in. their cig 
that an Actor owes his Skill to Length of Time, a1 
Experierice.—1 affirm, ori the contrary, that He dwes 
it to GENtTus, and INsrRUcTION : The firft of which 
if Nature has denied a Mati, He can never be made 
capable of the other. ) * 

ET us try their Affertion, by Examples, which 
the St#ge will be able to furnith. | 

Durtno thé long afid unhappy Courle of the Civil 
Wars in the Reign of King Charles the Firft, The 
Theatre was defttoy’d, to the Root, ahd the Adtors 
(infpir’d from the Scene, with both Courage, and 
Loyalty) were, moft of them, kill’d, in Sieges, or 
Battles, under Arms, for their Sovereign: So thar 
when, at the Reftoration of the Mufes, atid Monarchy, 
Two PaTENTs Were granted, to Geritlemen, of 
Genius, artd Diftinction (fome of whofe Pofferity, J 
find, contént themfelves with bare Remembrance of 
their Right!) The Best Acrors ever known, in 
this Kingdom, appear’d, all at once ; being cotpos’d, 
not of Strollers, or Players, (whole merit, it feems, 
is to be méafurd by the Years they have’ frutted) but 
of Perfons, who had never, in the leaft, been ac- 
cuftom’d to the Stagé.—Y et The/e maintait’'d the Tufte, 
both of Tragedy, and’'Comedy, in the higheft Degree 
of Efteem, till the Time of Mr. Betterton’s Defec-~ 
tidn, above 36 Years fice ; when That for, am- 
bitious of Rule, drew off an Affociation of Deferters, 
arid fet up a Republick of Players, in Deftance of the 
Monarchy of their Mafters, 

FROM That Time to This, They have, almoft with- 
out Interruption, kept Poffeffion of the Stage, and en- 
joy’d the high-boafted Advantage of Educating Players, 
By Players: and, after 30 Years avg f of the Sound- 
nefs of their eel ations for That Privilege, They 
have done us the Honour to tranfmit to the prefent 
Day the Very Worst Set of Actors, that ever dif 
grac’d the Nation ! «<- Can there be Evidence more 
undeniable, of their Sagacity, in Choice of an Argu- 
ment ? 

In vain then are their Pretences, that the Tzfte for 
Good Playing is lof: Since, It is loft, bur by Effect 
of their Ignorance.—=What Audience has Patience to 
fuftain the Perfecution of their un-natural RANTINGS? 
of q* untouching, becaufe unfeeling, AFFECTATI- 
ons? Who, inftead of ftrongly IMPRINTING, quite 
lofe all the Weight, and Significance, of thofe Senti- 

ments, 
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ments, wherein lies the Force, and the Purpofe, of 


at Ido hot a the Oppreffors of the anit 
in this tation, I appeal to an Experience, by whic 
Every Gestleman, of Geni, mutt know it to be true. 
pamien Let him confider the Effect of.a Moving Scene, 


on Himfelf, when He reads it, at Home and com- 
aré it with the Effect of That'very fame Scetie, When * 


e fees, and hears it, on the Stages —+He willremem- 
ber, that the Paffage which mov'd him, to the utmoft 
: in his Clofet, gave him no Touch of Emotion, 
at the Theatre: -where, yet, He will reflect, thar, 
had it not been un-naturally, and un-knowingly, re- 
peter Tt muft have doubled (inftead of lofing) it’s 

uence, : : 

Ir will not deferve tobe Shenae Severe, or ill- 
naturd, that I lay ag with all neceffary. Plain- 
nefs, the Defects of Men, who, profejfing the Art of 
Charming, ought to know It is their Intereft, when they 
dre qtlite out of That Road, to be Sir RIGHT; 
how réugh foever the Voice may found, to which they 
are oblig’d fot the Notice. 
~ [thall take upon me, without Malice, or Partiality, 
to hold a Glaft to our Player’s Eyés, in which They 
fhall fee themfelves no other than ‘they are: If The 
like not their Figure, It can be none of my Fault: If 
they mend it, upon the Difcovery, It will pleafe me, 
for their Jakes. —I am a Friend to their Fraternity : 
and wifh them No Evil. 

We are taught, by the fublimeft Authority, how 
to judge of a Matter in Queftion—There is no Heed 
at all to be given to the Pretenfions of People, in Be- 
half of Them/felves; nor, on the other Side, to the 
Reports of their Enemies, againft them.— What is 
faid, may be mifreprefented : What is done, muft be 
vifible— By their Fruits, we fball KNow them. 
-- Ger us begin then our Examination into the Me- 
rits of ‘thefe felf-fatisfied Gentlemen, where They 
themfelves begin, with the Practice of their Art; in 
what they are pleas’d to mifcall a REHEARSAL. 

A Rebearfal fhou’d, to anfwer the Purpofe It was 
intended for, be a PLay compleatly ated, {0 as to 
want only Dreffés, and Spectators —The W orps of 
a Part fhou’d be perfect on the Memory, before; and 
the Bufinefs of Rebearfing ferve, in general, to /bew 
how Every Actor’s Character relates to, and fhou’d be 
influenc’d by, Another’s : — Whence the Paffions 
ARISE : oft what Changes, of Voice, Loox; and 
‘MoveMeEnr, they ought to be expre/s’d: — By what 
Attitudes, the very Silence of Thole who have nothing 
to fay, may concur, to imprefs the Imagination of the 
Audience with that Attention which wou'd be due, 
and be given, to the REALITY, of fuch aéfed Diftref- 
fes. | 

InsTeap of All Tuts, the Pride, and poppy 
of thefe yain Men and Women, who are flow to be- 
lieve they have Any thing to /earn, tho’ they find they 
have fomething to remember, have reduc’d a Rehearfal 
toa mere muttering over the Lines, with feldom fo 
much as Articulation of Voice; fo far are they from 
fuppofing it neceflary to pracfife any of the more con- 
fiderable Duties—The Prompter difpatches his Boy 
to the Green Room, to give Notice when the Lady, or 
the Gentleman, is waited for, in the Scene : Then, in 
ruth they, one after another, rumbling their Parts, as 
they run, (like the Bullets, (their Brother Aors) 
when they roll, dow the Thunder-Pipe | pea 
with a ridiculous Impatience, till they have catch’d, 
and beat back, the Cues: and, then, immediately, 
forfaking the Stage; as if They had nothing to do, in 
the Play, but to parrot a Sound, without Cox/e- 
quence. | 


bearfals, It is no more than a neceffary Conlegiene 
t 


Hence thofe ab/ent Infenfibilities to the Paffiong 
and Diftreffes they areacting! Hence the Wan of 
that beautiful Appearance of Reality, which fhou’d 
arife from their aflum’d Concern, in what relates + 
themfelves, or others !— Hence the dplunders, in their 
very Butrancés, and Exits! Hence the Dangle of 
their ufelefs 4rms, and fenfelefs, ftupid, faring, into 
thé Boxes, or the Pit: Places which they fhou’d not 
fo much asfee, or fuffer themfelves even to thing 
on ! | a 

To fix, and make habitual, all the Graces of the 
Stage, fhou’d be the Srupy of an Actor; and the 
Bufine/s of a REHEARSAL.— In Confequence whet. 
of, upon Occafion of fome Striking Scene, we thoy’ 
as in a-finifh’d Hiffory-Piece, the Work‘of a Greg} 
Mafter, behold the Stage One, living Group of Fi. 
gures, Each plac’d properly ; and touching and alarm. 
img the Audience, with Ais particular Share, in thofe 
contrafted, yet adapted, Attitudes, which wou’d charm 
and animate the World, by their Force of Paffion, and 
Propriety. 

wou’d not excite Refentments, to the Difcourage. 
ment of a Player’s Iniduftry : But, methinks, It woud 
ferve, at once, to ASSERT That Claim of Refpeg 
which is due to an Audience of Diftinction, my re. 
form and inftrud the Acrors, if, whenever they re. 
lax’d, from thé Gefture, that is proper to their Bulinefs 
in the Scene, and forgot themfelves fo far asto eri 


_and examine the Circle ; They might be awake d, by 


a General H1 ss, into a Recolleé&tion of What they 
fhou’d tyrz to: and inform’d by the Underftanding of 
the Audience, that Their own had declin’d from it’s 
Duty. 


I F they are thus negligent, and unmeaning, in Re. 


that their Acr1NG fhou’d prove of a Piece.— Streams 
can never run clear, if their Spring-Heads are muddy: 
and I will take away from them the very Poffibility of 
denying the Charge, by demonftrating in fome future 
Papers, from the Ground-work and Principles of their 
Art, that the very Bef?, of their Number, is {carce 
Hay a Great Actor. 

UT not having Room, in the Remainder of this 
Paper, to explain, as wou’d be neceffary, any of the 
numerous Particulars in View, I fhall clofé,. for the 
prefent, with a Remark upon Oe Caufe of unnatural 


A Ging, which is, folely, the Fault ofthe AUDIENCE: | 


who, by never failing to give the loudeft, and mot 

general Applaufe, to the higheft-ftretch’d Elevations 

of the Voice, (whether in Places, proper, or impro- 

per) The Player is, hereby, mifled, from the Temp- 

tation of an ill-grounded Ambition, to lay the Streftof 

his Merit on Moururinc: and, negleéting all the . 
nobler Effentials of his Art, “ Tears a Paffion to Rags 

“(as Shakefpear exprefles it) to fplit the Ears of th 

“ Groundlings.” 


As itis fome Comfort, however, in fo mortifying 


an Abfurdity, that.the Noi/e we complain of, come 
from the Mixority in Weight, tho’ the Majority in 
Numper, A Better Example from the Pit, and the 
Boxes, might gradually extend it’s Influence to a Cor- 
rection of Readies sar If The People of beft Judge- 
ment, and Condition, wou'd attend to, and encourage 











an Actor, by diftinguifhing his Merit, in the fur, 
and more delicate Imitations of Nature: and, fom 
times, rejec¥, with the proper Marks of Contempt, his 
Endeavours to pleafe, by a miftaken Dedication of his 
Lungs toa Ufe they were never defign’d for, we thow'd 
foon fee a Reformation bezin, where it ought.—The 
PLAYER wou'd ftand correfed, and leave Bellowim, 
to the Beasts ; among whom, perhaps, it is satur 
Language. 
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taken in. And where. the former Numbers may be had. 
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